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I've always believed that ceramics
is a path for the passionate, for
the researcher, for the lover of
the immeasurable. Clay being
such a humble matenal, it aliows
for infinite creative possibilities,
and one will never know more
than a very tiny bit of the whole
sipline. It's like getting into
maze: every option, every
yu o a new range
liies, some take you
and many open Yyet
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QOut of Nature

| generally work with clay | collect In the mountain, and | try as much as
possible to make glazes out of the natural elements around the studio: soft
rocks, low temperature clays, and more specially, plant ashes... |feelitis an
amazing way to transform the surroundings inte everyday pieces that create
a deep connection with our natural'world, or to pieces that are as close to art
as nature can be, And | believe this can be felt by the person who uses the
piece In his everyday life,

When working with raw clay one feels that it is still alive, it beats with the
energy of the mountain and of the river, all in all, a plece and part of nature
almost unprocessed. | usually sieve it, taking out the bigger stones and
impurities, but | leave in the small mineral bits that melt and'leave an imprint,
making the works unique.

It's of course not all peaches and cream: it's not easy to find a clay that
the purpose, and then lots of digging, soaking, sieving, mixing and
drying. And then, test and enor. It's not exactly the same clay every time |
dig, and the clay doesn't behave the same way if collected from the wall of
the mountain, or the floor, for example. | found clay crusts are the best, since
the material is washed, purer, and thus more resistant to high temperatures.
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When | started working with this specific material, | realized the creative
process needed a particular approach, One usually makes a design, picks
the most suitable materials, and executes the idea. But having to work
with clays of such a strong character, the talent here doesn't really fall on
geliberately obtaining a specific result but on getting out of the way and
letting go. Adjusting oneself to what the material has to say. The resulting
pieces have the mystery of things given birth to, a process that takes place
without a rational intention of making something pretty, attractive, aesthetic,
or whatever. What comes out is usually harmonic, with a refined but rough
spirit. | feel my work is not so much inspired by nature, but nature itself.

Wood-finng loday

An extreme way to move ceramics even closer o the wild Is woodsfiing
The process of firing is unique, deep, moving, both from the maker and
human point of view. Hitting such high temperatures is as much exciting as
frightening. We humans cannot totally control natural elements, and | guess
that's what attracts us: dealing with something mightier than ourselves
That's why so often wood-firers get lost in the passion of the firing. \We

would almost wood-fire for the pleasure of doing it. The process makes i
easy to forget the goal of it all,

Not so long ago, when talking to an experiencad potter, he stated thal
there was two types of potters: walter-potters and fire-potters, the o
powedgl natural elernents predominant in ceramics. That expression mad?
o realized how much fire-potter | was: it is the transformation of fire tha!
interests me, the piece itself gains ts personality only after the firing.
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